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Julian Stocks is an artist with an international reputation for architectural  art.                  

In 1984 he began developing a philosophy designed to expand the audience for art through the 
fusion of art and architecture.

A family history in engineering proved to be a useful foundation for an art form dependent on 
the structural as well as aesthetic qualities of materials.

Julian Stocks won his first major glass commission in 1990, whilst a student at Chelsea College 
of Art. After graduating with first class honours in 1992, and with the support of The Crafts 
Council, he set up The Kepler Road Studio in London.

His personal involvement in emerging technology has pushed the boundary of what is possible 
within the architectural arts. These efforts have been recognized through national art awards 
and grant support from The Arts Council of England.

A collaborative relationship working alongside architects and engineers has produced an 
extensive portfolio of work. This includes conventional windows, floors, walls, screens and 
canopies, as well as innovative sculptural interventions within the architecture.

The ambition and scale of his practice has expanded in the preceding twenty years, but the 
original ethos remains intact.

Central to this vision is the creation of a sense of place and identity. The artwork should medi-
ate between the architectural and human scales, and provide meaning to the built environ-
ment.

Projects are negotiated on a commission basis. This guarantees a unique response for every 
client. Recent clients include The Foreign & Commonwealth Office, Grosvenor and Glaxo 
SmithKline; as well as academic institutions such as The Open University, The University of 
Dundee and The Royal Ballet School.

ARTIST PROFILE       

01 November 2009
© Julian Stocks Ltd



‘Aqua’  Stained Glass Windows for the New Crownhill Crematorium.

The New Crematorium, Milton Keynes, Bedfordshire, England

2011
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Architect
Client

Adrian Morrow 
Milton Keynes Council

Aqua

The abstract design is based on waves and the confluences of water. This undulat-
ing patternwork is consciously soothing in its composition. It also harmonizes with 
the lines within the building. The eye is directed through the artwork with the inten-
tion of creating a point of focus for those taking part within the ceremonies.

The choice of colour is also designed to be soothing, and is centred on ultramarine 
blues, aquamarine and turquoises. The title of the Artwork is ‘Aqua’, taken from the 
latin for water.

The Stained Glass Windows for the New Crematorium are inspired by the cycloid  
geometry found within the architecture. The cycloidal roof within the Chapel is one 
of the strongest arch formations in nature. And the design includes references to 
the mathematics supporting this geometry.

This geometric phenomenon can be found elsewhere in nature, for example in 
wave formation and the movement of water. And this association with water is the 
major theme behind the artwork. Water is universal in its appeal and has many 
positive associations with the natural cycles of renewal and regeneration. 

 10 January 2012
© Julian Stocks Ltd

Night time view

Landscape surrounding the New Crownhill Crematorium.

Exterior view of The Chapel windows at the New Crownhill Crematorium.



‘Llanw a Thrai’  A celebration of the Cardiff Bay and the Sea @ Quayside, Cardiff Bay, Cardiff, Wales.

Detail of water-jet cut metalwork with vitreous enamel backing sheet         

Quayside, Cardiff Bay, Cardiff, Wales   

14 July 2011
© Julian Stocks Ltd

2011
 Llanw a Thrai
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ClientClient

‘Llanw a Thrai’ is the Welsh language translation of the expression ‘Time and Tide’. This 
expression is the point of departure for the artwork, which celebrates the long-standing 
relationship of Cardiff Bay to the sea. 

Maps showing the development of the bay over two centuries are collaged alongside 
contemporary navigation charts. The Red, Green and White colours within the work are 
taken from the lights showing from at Flat Holmes and East Usk lighthouses. They are the 
dominant lights around Cardiff Bay.

This is a computer-generated design that uses the latest CNC technology in the manufac-
ture of the profiled steel. The icons reflecting these processes are also included in the 
work.

‘Llanw a Thrai’ celebrates these human achievements, but also acknowledges the limita-
tions of such human endeavor. Technologies have changed but the tides washing into 
Cardiff Bay are a constant reminder of the man’s limitations in relation to the sea.

Bute Street elevation showing location of artworks         

‘Llanw a Thrai’ Panel No.1 showing Llanw imagery

Bellway Homes



‘From Tiny Acorns...’ Stained Glass Windows for Embassy Court, Welling High Street

1-64 Embassy Court, Welling High Street, Bexley, England 

2010
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From Tiny Acorns...

“From Tiny Acorns...” was conceived as a community arts project and generated 
through a S106 Agreement with Tesco. The stained glass window sits within the 
entrance to housing association flats that are located above the supermarket on 
Welling High Street.

The title of the artwork is taken from the inspirational quotation “From tiny acorns, 
great oaks grow”. This proverb encapsulates the themes of nurture and growth that 
are central to the artwork. It also relates directly to schools and education.

Students from The Welling School were asked to produce drawings on the theme 
of oak trees and these were collaged into the finished artwork. The exceptional 
quality of their work is a testament to the theme of the window.

 10 January 2012
© Julian Stocks Ltd

Drawing the ‘Charter Oak’ in Danson Park

Samples of student artwork that were included in the stained glass window 

Architect
Client

Aukett Fitzroy Robinson 
Tesco

Detail showing interior view of stained glass window 

The window shows the wildlife that inhabit oak tress. Butterflies, squirrels, magpies 
and field mice all feature in the design, alongside more technical representations of 
growth and quotations about the oak trees.

The stained glass window is constructed from twelve air-filled double glazed units. 
Each panel  measures 1200mm x 1200mm x 28mm and is installed within a 
conventional  curtain wall system.
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Client

‘Invincible Summer’  A stained glass window for the Multi-faith Chapel @ Roseberry Park Hospital

Client Tees, Esk and Wear Valleys NHS Trust

Roseberry Park Hospital, Middlesbrough, Cleveland, England   

01 August 2010
© Julian Stocks Ltd

2010
Invincible Summer
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Detail showing silk-screened enamels on float glass 
“In the midst of winter, I found there was, within me, an invincible summer” - Albert Camus

 

This stained glass window celebrates the redemptive qualities of ‘Hope’. The intention of the artwork is to create a 
focus within the Chapel that inspires a positive outlook for both the religious and secular alike.

The artwork was designed in consultation with the Chaplain’s Department at the hospital, and involved workshops 
with patient groups. This collaboration produced a collection of texts and quotations based on the general theme of 
‘Hope’. This included passages from famous authors as well as the thoughts of the patients themselves.

These are collaged over a background pattern created from the translation of ‘Hope’ into seventy languages. The 
linguistic range is enormous, including languages outside the Romanised alphabet, for example Arabic, Farsi, 
Burmese, Japanese and the languages of China are found within the artwork.

The words are anonymous and are designed to be read from both inside and outside the building. This devise eludes 
to an conversation taking place within the artwork, reflecting the many points of view to be found in the audience, and 
the need for each individual to find their own meaning within the work. 

 



Architect
Client

KSS
Grosvenor

‘Water’s Murmur’  A celebration of the River Westbourne @ 1-9a & 17 Kinnerton Street, Mayfair, London, England.

“All things are connected, like the blood that runs in your family ..
The water’s murmur is the voice of my father’s father.” - Chief Seattle

‘Water’s Murmur’ is an architectural metalwork project for The Grosvenor 
Estate in Mayfair, London. The primary element is a 3m(H) x 3m(W) x 
6mm(D) steel triptych screen which is supported by a series of balconies.

It is a celebration of the River Westbourne that flows beneath Kinnerton 
Street. The artwork charts this water course on its journey through the metro-
politan landscape. This is achieved by referencing current Ordnance Survey 
maps that describe the route of the river.

In spite of all human intervention the river has maintained its presence and 
course, and by extension the artwork celebrates these indomitable qualities. 
Water is associated with natural cycles of renewal and growth, but it is also 
a powerful phenomenon that is adaptable and resilient ... water will always 
find its level.

‘Water’s Murmur’ celebrates this hidden river and aims to re-establish the 
link between the city and nature. In essence it strives to return this London 
river to our lives and imaginations and to celebrate the waters that flow 
beneath our feet.

Architect
Client

KSS
Grosvenor

Detail of water-jet cut metalwork with Plexiglas inserts           Triptych screen & balconies 

1-9a & 17 Kinnerton Street, London, England

01 November 2009
© Julian Stocks Ltd

2009
Water’s Murmur

Julian Stocks
Architectural Glass & Sculpture408 South Sterling Road    Elkins Park    PA 19027   United States    Phone/Fax: (001) 215 635 3139   E: info@julianstocks.com   W: www.julianstocks.com

73B Fifth Avenue    London   SW9 8PS   England   T: +44 (0)20 7738 6279   F: +44 (0)20 7738 4986   E: info@julianstocks.com   W: www.julianstocks.com  Julian Stocks
Architectural Glass & Sculpture

Page  Five



‘The Ambassadors’  A celebration of five hundred years of diplomatic relations between the United Kingdom and Spain

The British Embassy, Torre Espacio, Madrid, Spain

01 November 2009
© Julian Stocks Ltd
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2009
The Ambassadors

Architect
Client

Forme UK
FCO 

‘The Ambassadors’ 2009 is a celebration of five hundred years of 
diplomatic relations between the United Kingdom and Spain.

The Foreign and Commonwealth Office commissioned this 
artwork as part of the relocation of the embassy to new quarters 
at Torre Espacio in Madrid.

The work consists of 7 sq m of enameled glass. This is plinth and 
wall mounted and housed within the Heritage Corridor at the new 
embassy. 

The names of seventy-nine ambassadors form the subject of the 
work, starting with John Stile in 1509 and concluding with Denise 
Holt in 2009.

A rolling chronology has been adopted, utilizing three typefaces 
associated with different historical periods that change along the 
time-line.

The letters ‘UK’ and ‘España’ have been added to the collage, as 
well as the icons visible in the design process that are indicative 
of the artworks computer generation.

This devise is an expression of the modern relationship between 
the two nations, and one that has both a long-standing continuity 
and joint purpose for the future.

 

     
Detail showing facade glazing

Torre Espacio, Madrid 
by Pei Cobb Freed 2007
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“Silver Birch” is a bespoke glass screen integrated within the reception area of a Private House in Surrey, England. It measures 2.5m(H) x 2m(W) x 18mm(D) 
and incorporates acid etching techniques with sandblasting, as well as bonded silver mirror. Given the domestic setting, this glazing conforms to BS6206 and 
BS476 relating to safety glazing and fire ratings.

The metallic silver and incremental shades of white to be found in the glass etching process combine to create a highly textured artwork that celebrates this 
distinctive and elegant tree. The artwork shows a collaged imagery based on birch bark, leaves, catkins and other related elements. The abstraction within 
the design is generated through a CAD process, and icons relating to computer manipulation remain in the finished work.

This devise is intended to contrast the beauty inherent to the artwork with the natural beauty of its inspiration. Yet Silver Birch surround Farley Green and the 
mirrored elements in the artwork directly reflect this image into the artwork further reinforcing the connection between the two.

2008
Silver Birch

Interior Nerissa Sparkman 
Client My Space Properties
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'Silver Birch'  Diptych glass screen for a private house @ Farley Green, Surrey, England.                                                               

View of Silver Birch on Farley Green

Page  SevenBirch House, Farley Green, Surrey, England
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2007

This wall-mounted sculpture takes the form of a horizontal strip of glass. It is installed at head height and runs along the corridor walls adjacent to the main 
conference room at Allen & Overy. The glass measures 410mm(H) x 23m (W) x 8mm(D). 

Justice and The law is the theme of the work, and quotations relating to this subject are central to the artwork.  Members of staff at A&O selected the quota-
tions, and they reflect the international reach of the practice. For example, the title ‘Tzeddek’ is taken from the Hebrew for Justice. Other languages include, 
Latin, Cantonese, Farsi, Greek, Russian and Burmese, as well as English, French and German.  The texts are unattributed and derive from diverse sources. 
These include classical scholars and politicians, such as Cicero and Abraham Lincoln, and popular icons like Bob Marley, The Clash and Che Guevara. 

They have been anamorphically distorted and collaged to create a rich and multi layered expanse of aestheticized information. This contradictory presenta-
tion is intentional. By presenting the texts in such a way it becomes impossible to read the work as a single authority on Justice and The Law. The viewer 
must interact with the artwork to understand that Justice is in constant flux, and is generated from competing ideas, dialogue and exchange.

Architect Foster + Partners 
Client Allen & Overy LLP

Tzeddek

Detail showing conference room entrance
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'Tzeddek' a glass sculpture for Allen & Overy, Bishop’s Square, London, England. 
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Page  EightAllen & Overy, One Bishops Square, London, England
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2007

The site of the new Police HQ is bordered by ancient water courses and located close to the River Tees. This association with water is exploited in the artwork 
as a source of imagery and metaphor.

In particular water is used as a metaphor for ‘justice’.

‘Justice’ is impossible to define in absolute terms. It is a shifting set of assumptions based on example and discussion. Equally water is difficult to define. It 
is associated with natural cycles of renewal and growth, but it is also a powerful force that is adaptable and resilient. The assumption in the artwork is that 
justice should prevail, no less than water will find its level.

The rhythms of water form the background to the artwork. This is supported by a series of unattributed texts on the subject of justice. These quotations are 
anamorphically distorted or printed in reverse so as  to take advantage of the multiple viewing points and transparency of the glass.

By presenting the texts in such a way it becomes impossible to read the work as a single authority. The viewer must move and see through this information 
to understand that justice stems from competing ideas, dialogue and exchange
 

Architect
Client

McBains Cooper
Cleveland Police Authority

Blues & Twos
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'Blues & Twos' a stained glass window @ Cleveland Police HQ, Middlesbrough, Cleveland, UK.

Detail showing coloured shadows on white interior walls.

Page  NineCleveland Police HQ, Middlesbrough, Cleveland, England
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'Crossing Water' a stained glass window @ Retford Bus Station, Retford, Nottinghamshire, UK.

Architect NCC Architects 
Client Nottinghamshire County Council

Crossing Water

Interior view of showing entrance to the Bus Station   

Students monoprints transcribed into etched & stained glass details Detail showing green and black enamels Detail showing Retford Bus Station Detail showing acid etched image   

2007

This window takes the form of three panels of stained glass above the entrance to The New Bus Station in Retford. The window reflects the asymmetrical 
geometry of the architecture and measures 800/1180mm(H) x 4m (W) x 28mm(D). Students from Retford Oaks High School were involved in the design 
process and the theme and title of the work are a direct result of a workshop program that took place at the school during March & April 2007. Three designs 
were created and a competition was organised in conjunction with the Retford Times to choose the winning option. 

“Crossing Water” has a double meaning in that it relates to both the crossing of the Chesterfield Canal over the River Idle at Retford, and the impossibility of 
travelling to or from Retford without passing over either of these two watercourses. This theme is reinforced through a series of quotations centred on the 
nature of water. 

“Nothing is softer or more flexible than water, yet nothing can resist it.”
“Rivers are roads that move, and which carry us whither we desire to go.”

“You could not step twice into the same river; for other waters are ever flowing on to you.”
“Meditation and Water are wedded forever.”

  “Water is life’s mater and matrix, mother and medium. There is no life without water.”

Other elements in the design relate to patterns associated with water in the form of ripples and waves. As with the texts, these have been distorted by com-
puter programs to achieve geometry within the design that is consistent with the lines of the architecture. The icons and grids used in this process are left 
visible in the artwork to reflect the dynamic nature of this computer-aided design. 

Page  TenRetford Bus Station, Retford, Nottinghamshire, England
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Detail showing silk-screened and acid etched antique glass.

‘Narration of the Invisible’
2006

This glass relief measures 2.7m (H) x 1.5m (W). The decorative processes hydrofluoric acid etching, supported by elements 
of red, orange and yellow antique glass.

The artwork was conceived in collaboration with the scientists at GSK and includes imagery relating to current research 
within the facility.

The design is ordered around a circular grid pattern that is reminiscent of the wells in assay plates. This circular motif is 
repeated at different scales throughout the design and is used as a devise to show protein structures, the configuration of 
molecules and individual cells.

The title ‘Narration of the Invisible’ suggests the difficulty of illustrating science on a molecular scale. This research is under-
stood primarily by theoretical models and expressed through the results of investigative technology. 

These conventions of representation are shown in the artwork, as is the technology behind these images, but the real 
subject of the artwork is the imaginative journey undertaken by the scientists. 

This is indicated by the use of mirrors and lenses within the glass. Given the transparent and reflective qualities of the mate-
rial the audience becomes a key element in the design.

Bonded antique glass with acid etching.

Detail showing optical lenses                                            Acid etched antique glass                         Sandblasted texts, mirrors and optical lenses.                               

‘Narration of the Invisible’  an architectural glass screen @ GSK Harlow, England.

Client Glaxo SmithKline 

Page  ElevenGlaxo SmithKline, Harlow, Essex, England
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'TQ254812'  an architectural stained glass installation for The Corner, Notting Hill, London. 

‘TQ254812’
2005

Details showing acid etched and antique glass 

This installation takes the form of six panels of toughened float glass. The panels are fitted behind the existing glazing and illumi-
nated by the interior lighting behind the artwork.

The glass is decorated with white and clear hydroflouric acid etching and supported by elements of red, orange and yellow 
antique glass.

TQ254812 is the ordnance survey reference for ‘The Corner’ at Notting Hill. This co-ordinate is the title of the work and the key 
to all references within the design. A series of maps form the imagery within the work. This collection starts with the 1741-45 
Rocque map and ends with the contemporary O/S version.

These graphic representations show the development of the site from 18th century farmland into the metropolis we know today. 
The composition takes the form of distorted grids, squares and lines of antique glass. This references the language of 
cartographgy.

The maps are not presented as a chronology and have been distorted anamorphically so as to be read from different points of 
view. They are designed as snapshots of aestheticized information, to be pieced together by the viewer.

Client Capital City Developments 

Page  TwelveThe Corner, Notting Hill, London, England
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Acid etched antique glass with Braille insert

2004
The Gift

    "Tell me and I forget. Teach me and I remember. Involve me and I learn."
                                       "When the student is ready...the lesson appears."
                                                                          "We don't need no education"
         "Do not be embarrassed by your mistakes. Nothing teaches us better than our understanding of them."
                                                    "Education is not the filling of a pail, but the lighting of a fire."
                                                                               "Knowledge is power"
                                   "You cannot teach a man anything; you can only help him find it within himself."

‘The Gift’  a stained glass window for The New Library @ The Open University, Milton Keynes, England.Interior view showing location of staircase Glass panel with cast shadow

This stained glass installation takes the form of three panels of etched and enamelled glass. The glass comprises 5 sq m of 
10mm toughened  float glass at the entrance to the building. The window is south facing and overlooks an oak tree. This oak 
tree has symbolic significance for the university and references to oak leaves, bark and acorns are included in the design.

Of equal importance to the design are references to the philosophies of education, and in particular to the open access 
policies of the Open University. This is difficult to depict so the window attempts to exemplify the education process by creating 
a dialogue centred around the nature of education. This was achieved by collaging a series of unattributed quotations into the 
design. These quotes were selected by the staff and students at the library.

They are purposefully contradictory and have been anamorphically distorted so that each text is legible from its own point of 
view. Individual texts can be read from inside and outside the building, as well as from various positions on the staircase.  
Consequently, the viewer can not read the work as a single authority on education. But importantly, must see through this 
information to understand for themselves that education stems from interaction and exchange.

Central to this dialogue is the idea that education is a gift from teacher to pupil. It is an asymmetrical but cyclical exchange 
whereby  the pupil returns the favour by teaching others, whilst the teacher continues in their studies

Architect
Client

Swanke Hayden        
The Open University
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'Pas de Deux' @ night. The Royal Ballet School, Floral Street, London, England.

2003
‘Pas de Deux’
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‘Pas de Deux’ is a steel and glass sculpture integrated into the facade of The Royal Ballet School, London. The glass projects from the 
face of the building and signs the entrance to the school. It is internally illuminated by a system of fibre optic cables.

The work makes reference to the world of classical dance and utilises Benesh Notation as its primary visual style. This is a graphic 
language used to record all aspects of movement and dance.

A background pattern of Benesh icons forms the bulk of the imagery. This is supported by notation showing the ‘Bluebird Pas de Deux’ 
from the ballet Sleeping Beauty. This ballet has historic significance for The Royal Ballet. It was the first work performed by the Royal 
Ballet when the Royal Opera House was reopened in 1946, and it was the ballet chosen to launch the Royal Ballet in the United States.

The ‘Bluebird Pas de Deux’ is emblematic of Sleeping Beauty and shows virtuoso performances from both the principle male and female 
roles. The notation describing the male and female roles has been split between the respective faces of the sculpture. Consequently the 
viewer must alternate their point of view in order to understand the relationship between the dancers
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Architect Westwood Partnership 
Client The Royal Ballet School
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2001
Spirit of Creativity

This internally illuminated sculpture is located on two consecutive floors 
of Campus Gateway at Pfizer UK. Each panel measures 3m(H) x 
2.5m(W) x 0.04m(D). They are decorated with mirror, acid etching, and 
enamels and form a single vertical plane inside the building. The archi-
tectural metaphor is one of disruption and connection.

A series of unattributed quotations, themed around creativity, forms the 
bulk of the imagery. These quotations were selected through an E-mail 
workshop that involved the whole work force.

They are purposely contradictory and have been anamorphically 
distorted so that each text is legible from its own point of view.

Consequently, the viewer can not read the work as a single authority on 
creativity. They must move and see through this information to under-
stand that creativity stems from interaction, conflict and exchange. 
Given the nature of mirror and glass the viewer and audience become 
part of the work

"Chance favours the prepared mind"

"The greatest obstacle to discovery is not ignorance 
    - it is the illusion of knowledge"

"If I have seen further, it is by standing on the shoulders of giants"

"Discovery consists of seeing what everyone has seen 
      and thinking what nobody has thought"

"Genius is one per cent inspiration and nintynine percent perspiration"

"Research is what I'm doing when I don't know what I'm doing"

"If a man begins with certainties, he shall end in doubts;
But if he will begin with doubts, he shall end in certainties"

Detail showing anamorphic texts View down edge of glass Detail showing multiple layers of bonded glass

Interior view
‘Spirit of Creativity’ Detail of single panel located on ground floor of Campus Gateway, Pfizer UK

Architect
Client

CUH2A
Pfizer UK
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Anamorphic view showing map of Great Britain

2001
Parallax 2001

'Parallax 2001' was unveiled by Bill Clinton on 25 May 2001. This glass sculpture symbolises the common heritage and distinct perspectives of Great Britain 
and the United States. It is composed of two horizontal panels. The first section contains two maps, one showing the Americas and one showing the British 
Isles. Each map is anamorphically distorted from two distinct points of view.

The second section contains a collage of contradictory quotations about democracy and freedom. This juxtaposition of opposing opinions reflects the 
exchange of ideas between both countries. A mirrored surface behind these words includes the viewer in this debate. The quotations are read at close quar-
ters. As the viewer reads along the text panel, the maps of Great Britain and the United States alternately reveal themselves from their different perspectives.

    “In giving freedom to the slave we assure freedom for the free.”   - Abraham Lincoln
           “Democracy is the worst form of government, except for all the others.”   - Winston Churchill
           “Power tends to corrupt, and absolute power corrupts absolutely."   - Lord Acton

The sculpture is internally illuminated and measures 600mm(H) x 6.5m(W) x 120mm(D). It is cantilevered from a purpose built structure contained within the 
foyer wall. Each panel is composed of a double layer of 10mm float glass. The rear panel is either mirrored or enamelled. These are then overlaid by clear 
float glass that has been decorated with acid etching, sandblasting and enamels.

Anamorphic image of the British Isles.

Collage of quotations.

Architect
Client

Kohn Pederson Fox
The Harmsworth Family
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Axonometric drawing showing layout of living space

Cast shadow from acid etching

View through picture window

Acid etching Detail showing acid etching

A pair of sliding glass doors and glass partitions divide the living space in this private 
residence. The glass measures 2.5m(H) x 5m(W). Toughened float glass forms the structure 
which is fitted into a Dorma sliding track system. 

The decoration takes the form of three types of hydrofluoric acid etching. This is supported by 
two enamelled float glass elements that function as handles for the sliding doors. 
     
This residence overlooks an oak tree. This ancient tree is central to the work. My client wanted 
to make a connection between the house and its natural surroundings. 

Consequently oak leaves, bark, timber and acorns are referenced in the design. These images 
are anamorphically distorted and subordinated to a clean geometric structure that is consistent 
with the Modernist interior design.

Interior view showing location of ‘Oak’, Private Residence, Surrey, England.

2000
Oak

Architect Deborah Parker Architects
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2000
The Tyburn Project
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The Tyburn Project incorporates twelve enamelled glass windows and two enamelled glass canopies for 110 Wigmore Street, 
London. These elements extend throughout the facade of the building and are linked thematically to form a single piece of 
artwork.

The development is built above the watercourse of the River Tyburn and the artwork is a celebration of this hidden aspect of the 
London cityscape. The ‘Tyburn Project’ is one of several public art projects that mark the path of the river from the natural springs 
on Hampstead Heath to the River Thames at Westminster Bridge.

A collage of dates, maps and chronological images illustrate the history of the river. The design uses history as a resource, but 
its aesthetic and method of execution are contemporary. Computer aided design and anamorphic distortion have been used to 
create an aesthetic of information overload. The window is crowded with data that is transforming itself into something unruly and 
difficult to control.

The work comprises fifteen square metres of toughened float glass that is laminated or integrated into double glazed units. All 
glass conforms to the relevant BSi specifications including BS6206:1981 and BS5713:1979

“Landscapes are culture before they are nature; constructs of the imagination projected onto wood and water and rock.”
                                                                                                                ‘Landscape and Memory’   - Simon Schama 

‘The Tyburn Project’ Interior view showing second floor windows @ 110 Wigmore Street, London, England.

Architect
Client

The Kalyvides Partnership
Morgan Sindall Plc
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Uses of Disorder
1998

‘Uses of Disorder’ The Wellcome Trust Building @ The University of Dundee, Scotland.      

Detail showing two overlapping anamorphic projections Detail showing stained glass borderDetail showing atrium interior

Two stained glass windows above the entrance to The Wellcome Trust Building at the University of Dundee. The university is a world 
authority on DNA research and the window takes this expertise as its theme.

Each window is centred around a pattern created from the DNA code letters ACG & T. This is bordered by a devise generated from 
DNA sequences. The windows rise the full five stories of the building and are interspersed with images relating to the specialism on 
each floor.

These images were selected through a workshop program with the scientists at the university.

Each of these images is distorted anamorphically so as to be 'legible' from one point of view alone. This is meant to represent the com-
peting and often conflicting points of view that lies at the heart of the scientific debate.

This glass commission consists of two lancet windows, each measuring 13m(H) x 1.2m(W) x 0.12m(D). The installation weighs 624 
kilos and is integrated into the curtain wall glazing. Toughened float glass forms the bulk of the structure. This has been decorated with 
sandblasting, silk-screened acid etching and enamels

Architect Boswell Mitchell & Johnson 
Client The University of Dundee
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Perspective showing location of 'Equilibrium' 

‘Equilibrium' @ SmithKline Beecham, Harlow, Essex, England

Anamorphic distortion 

1997
Equilibrium

This all-glass sculpture is cantilevered from the foyer wall at SmithKline Beecham.It measures 2.2m(W) x 3m(H) x 250mm(D). The 
toughened float glass structure is covered with a skin of acid etched antique glass.

The sculpture is divided into two competing sections. The first horizontal element shows imagery relating to the history of pharmaceu-
ticals and medicine. A second vertical element cuts these images in two. This works as an asymmetrical counterbalance in the com-
position, and represents the anarchic forces at play in the world. Hovering away from the wall, this work embodies the precarious 
balancing act needed to achieve the equilibrium suggested in the title

Acid etched and painted glass 

Fractured and polishes glass 

Silk-screened resist and acid etching. 

Architect
Client

The Hillier Group
Glaxo SmithKline
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1996
Word

“In the beginning was the word, and the word was with God
 
                  and the word was God.”  - John, ch.1 v.1
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‘Word’ installed within The Medieval Chapel @ St.Bride's Church, Fleet Street, London, England.

This commission consists of two internally illuminated etched glass 
panels installed in The Medieval Chapel of St. Brides’ Church, Fleet 
Street, London. St Brides’ is the journalists Church, and the design 
makes reference to the trade and tools of newspaper production. 
These images are supported by an abstract pattern that is generated 
from the random composition of type faces.

The design links the idea of the word as practised by journalists to the 
Word as understood in the Gospels. The Medieval Chapel is 
designed as an intimate space, and the artwork acts as a focus for 
those looking for a sense of contemplation and tranquility within the 
heart of London.

A war memorial is installed on the opposite wall to the artwork. This 
memorial shows the names of the journalists killed during The First 
World War. It has been designed so that the artwork is reflected in its 
surface.

“Word” is an etched glass diptych, each panel measures 1.6m(H) x 
560mm(W) x 40mm(D). The glass has been acid etched and sand-
blasted, and is illuminated by internal fluorescent lighting

Architect Tangram 
Client The Harmsworth Family
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 Studio:     73B Fifth Avenue, London, England. SW9 8PS                 T:     +44 (0)20  7738 6279 
          F:     +44 (0)20  7738 4986
          E:  info@julian.stocks.com   
 1964   Born Doncaster       W:   www.julianstocks.com
 1984-85  Doncaster College of Art                
 1988-91                Chelsea College of Art         BA(Hons): 1st Class)Public Art & Design 
 1995-96                Chelsea College of Art         MA Public Art & Design

 Commissions (selected)

 2010  “Aqua”    Enamelled & etched glass for the New Crematorium
       Screens and windows 40 sq.m
       Client: Milton Keynes Council
       Architect: Adrian Morrow

 2009  “The Ambassadors”  Enameled and etched glass for The British Embassy, Madrid
       Wall and plinth mounted 7sq.m 
       Client: The Foreign & Commonwealth Office
       Architect: Forme UK
 
 2009  “Water’s Murmur”   Steel Triptych Screen & Juliette Balconies
       3m x 3m waterjet cut steel
       Client: Grosvenor
       Architect: KSS

 2008  “Silver Birch”   Acid etched float glass with bonded mirror
             Fire Resistant glass screen
                2.4m x 2m x 17.5mm
             Client: My Space Ltd  

 2007     “Crossing Water”   Enamelled & etched glass windows
             1.1m x 4m x 28mm
             Client: Nottinghamshire County Council
             Architect: NCC Architects

 2007  ‘Tzeddek”    Enamelled & etched glass sculpture
             41mm x 23m x 8mm
             Client: Allen & Overy LLP
             Architect: Foster + Partner   

 2007  “Blues & Twos “   Enamelled & stained glass windows 
       6m x 2m x 28mm
       Client: Cleveland Police Authority
       Architect: McBains Cooper

 2006  “Narration of The Invisible II” Acid etched, & enamelled glass partition 
       2.7m x 1.5m x 10mm
       Client: Glaxo SmithKline

 2005  “Narration of The Invisible”  Enamelled and stained glass windows
       Twelve sets of DGU windows @ 14 sq.m
       Client: Hammersmith Hospitals NHS Trust
       Architect: Ansell & Bailey

 2004  ‘The Gift’   Enamelled and stained glass windows
       Three windows @ 5 sq.m
       Client: The Open University
       Architect: Swanke Hayden Connell 

 2003  ‘Pas de Deux’   Internally illuminated etched glass sculpture
       3.6m x 0.7m x 0.03m
       Client: The Royal Ballet School, London.
       Architect: The Westwood Partnership

 2002  ‘Fusion’    Slumped & mirrored glass sculpture  750mm dia  
       Client: Glaxo SmithKline       
       Architect: Swanke Hayden Connell  
       Opened by Prime Minister Tony Blair MP 
       Award: ‘Selected Maker’  @ The Crafts Council  
     
 2001  ‘Parallax 2001’   Glass sculpture for The Rothermere American Institute
       400mm x 6.5m x 120mm  Internally illuminated etched glass     
       Client: The Harmsworth Family
       Architect: KPF
       Opened  by President William J. Clinton on 25 May 2001           

 2001   ‘Spirit of Creativity  Internally illuminated etched glass sculpture 
       3m x 2.5m x 15mm (x2) Sandwich, Kent   
       Client: Pfizer UK  
       Architect:  CUH2A

 2000  “Oak”    Acid etched & enamelled float glass
       2.5m x 5m x 10mm
       Two fixed screens and two sliding doors
       Architect: Deborah Parker Architects
      
 2000  ‘Clifton Ford’   Etched  and enamelled glass lantern window  3.5m x 2.5m     
       Client: The Clifton Ford Hotel, London, W1 
       Architect RHWL
       Opened by HRH Prince Michael of Kent   
   
 1999-2000  The Tyburn Project’        Stained glass windows and canopy for 110-116         
       Wigmore Street, London,W1.   15sq.m.
       Client: Morgan Sindall Plc 
       Architect: KP Architects
 
 1998  ‘Uses of Disorder’   Etched, painted & stained glass windows for The       
       Wellcome Trust Building 13m x 1.2m (x2)    
       Client: The University of Dundee.      
                          Architect: Boswell Mitchell & Johnson

 1997  ‘Equilibrium’   Glass sculpture  2.2m x 3m x 0.25m  Harlow,UK.  
       Client: Glaxo SmithKline      
       Architect: The Hillier Group
       Award: The Art of Work Award 1997   
     
 1996   Word’    Acid etched and sand blasted panels @ St. Bride’s      
       Church, London. 1.6m x 0.56m  (x2)
       Client: The Harmsworth Family   
       Architect: Sir Christopher Wren
       Restoration: Tangram
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